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Abstract. Film functions not only as entertainment but also as a medium that constructs social, political, and national meanings. This study examines how nationalism values are represented in Aum!, a film set during the political tension preceding Indonesia’s 1998 Reform movement. The study aims to identify and interpret visual and verbal signs that communicate nationalism through Ferdinand de Saussure’s semiotic perspective. A descriptive qualitative method was employed. Data were collected by repeatedly observing the film and documenting relevant scenes, dialogues, facial expressions, body movements, visual settings, and camera techniques. The analysis focused on the relationship between signifiers and signified meanings. The findings reveal three dominant forms of nationalism: courage in defending truth and freedom of expression, solidarity and unity among activists under political pressure, and resistance to injustice as concern for the nation’s future. These meanings are conveyed through firm dialogue, serious expressions, raised fists, collective positioning, and close-up and long-shot techniques. The study concludes that Aum! represents nationalism as an active commitment expressed through struggle, cooperation, sacrifice, social responsibility, and the defense of justice and democracy..
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INTRODUCTION
Film is an influential form of mass communication because it combines moving images, dialogue, sound, acting, and cinematographic techniques to construct meanings for diverse audiences. Beyond its function as entertainment, film operates as a cultural text that reflects social realities, political tensions, collective memories, and ideological values. Through narrative and visual representation, film can shape how viewers interpret historical events, national identity, and social struggle. Salim (2024) explains that film presents selected realities according to the creator’s perspective, while Panjaitan et al. (2019) emphasize that cinema produces meaning through the organization of movement, light, and images. Therefore, film can be examined not only as an artistic product but also as a communication medium that conveys social values and influences public understanding.Representation is central to understanding how meaning is produced through film. Hall (1997) argues that representation is the process through which meaning is created and exchanged using language, images, and cultural signs. A film does not simply reproduce reality as it exists. Instead, it selects, organizes, and interprets reality through characters, dialogue, settings, symbols, narrative structures, and camera techniques. Danesi and Perron (1999) similarly explain that representation involves presenting something again through signs rather than displaying reality directly. Consequently, the representation of nationalism in film should be understood as a constructed meaning that emerges from the relationship between visual and verbal elements.

Nationalism remains an important theme in Indonesian cinema because it is closely related to the nation’s historical experience, political development, and collective identity. Nationalism can be understood as a sense of belonging, loyalty, responsibility, and commitment to the nation. Anderson (2020) describes the nation as an imagined political community whose members develop a shared identity even though most of them do not know one another personally. In the Indonesian context, nationalism is not limited to formal symbols such as the national flag, national anthem, or state ceremonies. It may also be represented through courage, solidarity, sacrifice, resistance to injustice, defense of human dignity, and concern for the future of society. These values become especially significant when represented in stories concerning political repression, democratic struggle, and social change.

The film Aum!, directed by Bambang Kuntara Murti, provides an important cultural text for examining the representation of nationalism. Released in 2021, the film is set during the social and political tensions preceding the 1998 Reform movement in Indonesia. It portrays activists and filmmakers facing surveillance, intimidation, political pressure, and threats of arrest while attempting to express criticism and encourage change. Achmad and Kusuma (2023) explain that Aum! presents the final period of the New Order through a distinctive narrative perspective focusing on student activism and the process of filmmaking. The film employs a mockumentary style, a 4:3 screen ratio, handheld camera movements, close-up shots, and long shots to create urgency, realism, and emotional proximity. These characteristics distinguish Aum! from conventional historical films and provide rich material for semiotic analysis.

Previous studies have examined nationalism in films such as Sultan Agung: Tahta, Perjuangan, dan Cinta, Susi Susanti: Love All, and Rudy Habibie. However, many of these studies applied the semiotic models of Charles Sanders Peirce or Roland Barthes and focused on royal resistance, sporting achievement, or national development. The present study differs in its object and theoretical approach because it examines student activism before the 1998 Reform movement using Ferdinand de Saussure’s semiotic theory. Saussure’s framework focuses on the relationship between the signifier and the signified. The signifier refers to the observable form of a sign, such as dialogue, facial expression, gesture, setting, sound, or camera movement, while the signified refers to the concept or meaning produced by that form (Chandler, 2022).

This study is conducted because nationalism in Aum! is not primarily communicated through formal state symbols. Instead, it appears through the actions, interactions, and moral choices of the characters. A character’s refusal to abandon fellow activists, a group’s decision to continue organizing despite political threats, or a raised fist during a speech may function as signs of unity, courage, sacrifice, and resistance. These signs require interpretation because their meanings are influenced by the political, cultural, and historical contexts in which they appear. Semiotic analysis is therefore relevant for revealing how cinematic signs construct nationalism as an active social commitment rather than merely a passive emotional attachment to the country.

The purpose of this study is to identify and interpret the values of nationalism represented in Aum! through Ferdinand de Saussure’s semiotic perspective. The study examines selected scenes, dialogues, facial expressions, body movements, visual atmospheres, and camera techniques to determine how signifiers produce signified meanings related to nationalism. A descriptive qualitative method is employed because the study seeks to understand meanings rather than measure variables statistically. Data are collected through repeated observation of the film, documentation of relevant scenes, and classification of visual and verbal signs. The data are subsequently analyzed by relating each signifier to its signified meaning within the film’s narrative and the political background of the 1998 Reform movement.

The findings indicate that Aum! represents nationalism through three dominant forms. First, nationalism is represented as courage in defending truth, freedom of expression, and human dignity. Second, it is communicated through solidarity, unity, and collective responsibility among activists facing political pressure. Third, nationalism is represented through resistance to injustice and commitment to social change. 

LITERATURE REVIEW
Film as a Medium of Mass Communication

Film is an audiovisual medium that combines moving images, dialogue, music, sound effects, acting, and cinematographic techniques to communicate messages to a broad audience. As a form of mass communication, film is capable of presenting social realities in an engaging and emotionally persuasive manner. Its ability to combine narrative and visual elements allows film to communicate complex social, political, and cultural issues more effectively than purely verbal media. Caniago and Hero (2022) explain that film has become an important communication medium because it can enter various aspects of social life and reach audiences with different backgrounds.

Film does not merely depict reality objectively. Every scene is constructed through the selection of characters, settings, dialogue, camera angles, lighting, sound, and editing. These elements reflect the filmmaker’s interpretation of reality and influence how audiences understand the events presented. Wahyuningsi (2019) states that film has the potential to influence viewers because it can reach diverse social groups and deliver messages through attractive visual and narrative forms. Therefore, film may simultaneously function as entertainment, cultural documentation, political criticism, historical reflection, and a medium for transmitting social values.

Films are generally classified into documentary, fictional, and experimental forms. Fiction films usually employ structured narratives with identifiable characters, conflicts, and resolutions. Documentary films are more closely connected to factual events, whereas experimental films tend to explore unconventional visual and narrative forms. Koesmarini (2021) explains that these classifications are based on the ways films organize stories and present reality. Nevertheless, contemporary films often combine different forms, making the boundary between fiction and documentary increasingly flexible.

The film Aum! adopts a mockumentary approach, combining fictional storytelling with documentary-style visual conventions. This style creates the impression that the events are spontaneous and realistic, although they are constructed through a fictional narrative. Genre also plays an important role in shaping viewers’ expectations and interpretations. Kuhn and Westwell (2020) define genre as a category used to group films according to shared themes, settings, narrative structures, and visual characteristics. Ji (2024) further notes that modern films frequently combine several genres to strengthen their appeal and expand the possible meanings of their narratives. In Aum!, the combination of historical drama, political criticism, and mockumentary aesthetics strengthens the representation of social tension preceding the 1998 Reform movement.
Representation in Film

Representation refers to the process of producing and communicating meaning through language, images, sounds, and symbols. Hall (1997) explains that representation connects concepts in the human mind with systems of signs used to communicate those concepts. Meaning is therefore not naturally attached to an object, event, or individual. Instead, it is constructed through cultural conventions and shared systems of interpretation.

In film, representation occurs when reality is reconstructed through narrative and audiovisual signs. A film does not present social reality in its complete and original form. It selects particular events, characters, and perspectives and organizes them into a meaningful narrative. Danesi and Perron (1999) describe representation as the act of presenting something again through signs. The representation shown in film should consequently be understood as a constructed version of reality rather than reality itself.

Representation is also dynamic because its meanings may change according to historical, social, and cultural contexts. Lister et al. (2008) argue that representation is a social construction that produces meaning through systems of signs, including visual images, dialogue, video, and digital media. The same sign may generate different interpretations among audiences depending on their cultural knowledge and social experience. For example, a raised fist may literally be understood as a physical gesture, but within the context of a political movement, it may signify resistance, unity, courage, or collective struggle.

In Aum!, the representation of nationalism is created through the interaction between dialogue, facial expressions, gestures, visual atmosphere, camera techniques, and the relationships among characters. Nationalism is not predominantly represented through formal symbols such as the national flag or national anthem. Instead, it is constructed through actions that demonstrate solidarity, moral courage, collective responsibility, and resistance to injustice. This perspective positions nationalism as a social practice expressed through human relationships and political commitment.
Nationalism

Nationalism is generally associated with loyalty, pride, responsibility, and commitment to a nation. Anderson (2020) defines the nation as an imagined political community because its members share a sense of unity even though they may never meet one another directly. This shared identity is constructed through history, culture, language, symbols, political experiences, and collective memories.

In the Indonesian context, nationalism developed through shared experiences of colonialism, independence, political struggle, and nation-building. Nationalism is commonly expressed through love for the homeland, pride in national identity, willingness to protect national interests, respect for diversity, and commitment to social justice. However, nationalism should not be limited to ceremonial activities or symbolic expressions. It may also appear through efforts to protect human dignity, defend freedom, oppose oppression, and prioritize collective welfare.

The values of nationalism relevant to Aum! include courage, unity, solidarity, responsibility, sacrifice, and resistance to injustice. Courage is reflected in the willingness of the characters to express criticism despite the threat of arrest. Unity is represented through collective meetings and coordinated actions among activists. Solidarity is shown when the characters refuse to abandon their colleagues in dangerous situations. Resistance to injustice is represented through speeches, discussions, and political actions aimed at encouraging social change.

These values demonstrate that nationalism may be manifested through everyday decisions and moral actions. Nationalism in Aum! is therefore not presented merely as emotional attachment to the state. It is portrayed as an active commitment to defend society, protect human rights, and pursue a more democratic political future.
Ferdinand de Saussure’s Semiotics

Semiotics is the study of signs and the processes through which signs generate meaning. Ferdinand de Saussure’s semiotic theory explains that a sign consists of two inseparable components: the signifier and the signified. The signifier is the observable or perceivable form of a sign, such as a word, image, sound, gesture, facial expression, or object. The signified is the mental concept or meaning associated with that form (Chandler, 2022).

The relationship between the signifier and the signified is based on social and cultural conventions. A sign does not possess meaning independently. Its meaning develops because members of a community agree, consciously or unconsciously, on how the sign should be interpreted. Saussure’s approach therefore emphasizes that meaning is relational and socially constructed.

In film analysis, the signifier may consist of dialogue, character movement, facial expression, costume, lighting, setting, music, or camera technique. The signified refers to the ideas and meanings communicated through those elements. Berger (2019) explains that semiotic analysis allows researchers to examine how verbal, visual, and textual signs produce meaning within particular cultural contexts.

In the present study, a serious facial expression, firm voice, raised fist, or group formation may function as a signifier. The signified meanings may include courage, resistance, solidarity, leadership, or commitment to justice. The use of a close-up shot can emphasize an individual character’s emotional tension, while a long shot can highlight collective unity and social relationships. Saussure’s semiotic framework is therefore appropriate for identifying how nationalism is constructed through the relationship between cinematic forms and cultural meanings.

METHODS
This study employed a descriptive qualitative approach to examine the representation of nationalism values in the film Aum!. The qualitative approach was selected because the study focused on interpreting meanings contained in visual and verbal signs rather than measuring variables statistically. The research object was Aum!, directed by Bambang Kuntara Murti and released in 2021. The primary data consisted of selected scenes, dialogue, facial expressions, body movements, gestures, character interactions, visual settings, and camera techniques that represented nationalism. Secondary data were obtained from books, journal articles, and previous studies discussing film, representation, nationalism, and semiotics. The analysis used Ferdinand de Saussure’s semiotic theory, which views a sign as a relationship between the signifier and the signified. The signifier refers to an observable form, such as dialogue, images, gestures, expressions, or camera movements, whereas the signified refers to the concept or meaning produced by the signifier (Chandler, 2022).

Data were collected through non-participant observation and documentation. The researcher repeatedly watched the film to understand its narrative, identify relevant scenes, and record the audiovisual elements associated with nationalism. The selected scenes were documented using screenshots, dialogue transcripts, time codes, and descriptions of camera shots. Three dominant scenes were analyzed, namely the conversation between Satriya and Adam at minutes 11:46–12:36, the activists’ emergency meeting at minutes 16:01–18:29, and Satriya’s speech at minutes 23:06–24:52. Data analysis involved reducing irrelevant data, identifying verbal and visual signifiers, interpreting their signified meanings, and relating them to the social and political context preceding Indonesia’s 1998 Reform movement. Cinematic elements were examined as interconnected signs because meaning in film is constructed through narrative, visual composition, sound, and technical presentation (Berger, 2019). The findings were then classified into three dominant nationalism values: courage in defending truth and freedom of expression, solidarity and unity among activists, and resistance to injustice. Analytical consistency was maintained through repeated viewing, comparison between scenes, and systematic interpretation of the identified signs.
RESULTS
The analysis of the 85-minute film Aum! identified three dominant scenes that represent nationalism through verbal expressions, visual signs, character interactions, and cinematographic techniques. The selected scenes were examined using Ferdinand de Saussure’s semiotic framework, which understands a sign through the relationship between the signifier and the signified. In this study, the signifiers include dialogue, facial expressions, tone of voice, gestures, body positions, spatial arrangements, lighting, settings, and camera techniques. The signified refers to the meanings generated by these signs, particularly courage, solidarity, unity, social responsibility, sacrifice, freedom of expression, and resistance to injustice. The findings demonstrate that nationalism in Aum! is not primarily represented through formal national symbols. Instead, it is constructed through the characters’ moral choices, collective actions, and commitment to defending the interests of society. The first representation of nationalism appears in the scene at minutes 11:46–12:36, which presents a tense conversation between Satriya and Adam inside a moving vehicle. At that moment, the characters are being pursued by military officers, creating an immediate threat to their safety. Adam asks Satriya to choose whether he wants to save himself or the other activists. Satriya firmly rejects the choice and emphasizes that the lives of his fellow activists are equally valuable. His statement, “My friends also have lives; even one life remains a life,” becomes the main verbal signifier in the scene. This dialogue communicates Satriya’s refusal to prioritize individual survival over collective safety.

Several visual signifiers reinforce the meaning of the dialogue. Satriya’s forehead is tense, his eyebrows are lowered, his eyes are widely opened, and his gaze is directed firmly toward Adam. His mouth opens widely as he raises his voice, while his tightened jaw and forward-leaning body indicate determination. These physical expressions show that he is under emotional and psychological pressure but remains committed to his position. The confined space inside the vehicle also functions as a visual signifier of restriction and danger. The characters have limited physical space and limited opportunities to escape, reflecting the broader political pressure experienced by activists during the period represented in the film.

The scene uses a close-up shot to direct the audience’s attention toward Satriya’s facial expression. This technique minimizes distractions from the surrounding environment and highlights the emotional intensity of his response. The resulting signified meanings are moral courage, solidarity, equality, responsibility, and sacrifice. Satriya’s refusal to abandon his colleagues represents nationalism as a commitment to protecting other citizens, even when such a commitment places his own safety at risk. The scene suggests that love for the nation begins with respect for human life. Nationalism is therefore represented not through patriotic slogans but through the willingness to defend others and place collective interests above personal security.

The second representation is found in the scene at minutes 16:01–18:29. Satriya and several activists gather in a house used as a hiding place after learning that their names have been included on a military arrest list. Satriya informs the group that they have little time and must warn the other activists so that their movement can be accelerated. His serious expression, firm voice, and upright body position constitute visual and verbal signifiers of leadership. He does not display uncontrolled fear, although the group faces possible arrest. Instead, his conduct indicates an ability to remain focused and responsible during a crisis.

The arrangement of the activists is also meaningful. Some are sitting while others are standing around a table, but all direct their attention toward Satriya. Their serious expressions and attentive gazes demonstrate trust, shared awareness, and readiness to cooperate. The table located at the center of the room functions as a signifier of discussion, deliberation, and collective decision-making. It becomes a meeting point where the activists exchange information and coordinate their next actions. The simple room, limited lighting, and concealed atmosphere communicate the dangerous conditions under which the movement operates.

The scene employs a long shot that places the activists within a single visual frame. Unlike the earlier close-up, which emphasizes an individual emotional response, the long shot highlights relationships among group members. It enables the audience to observe their physical proximity, shared attention, and collective involvement. The signified meanings produced by these signs are unity, solidarity, leadership, mutual trust, deliberation, and collective responsibility. The struggle is presented as belonging to the entire group rather than to one heroic individual. Each activist contributes to the movement by exchanging information, maintaining communication, protecting colleagues, and preparing coordinated action.

Nationalism in this scene is therefore represented as collective organization. The activists’ willingness to continue their movement despite the threat of arrest indicates that their concern extends beyond personal interests. They seek to protect other members while continuing to fight for broader social change. Their gathering reflects the principle that political struggle requires unity, cooperation, and shared responsibility. The scene also emphasizes communication as an essential component of nationalism because information must be distributed to preserve the movement and protect its participants. Through this representation, the film connects nationalism with solidarity among citizens who share a commitment to justice.

The third dominant representation appears in the scene at minutes 23:06–24:52, when Satriya delivers an impassioned speech before a group of activists. The scene displays a stronger and more public form of political expression than the previous scenes. Satriya speaks loudly, adopts a firm body posture, raises his fist, and repeatedly calls on the participants to resist oppression. His raised fist becomes an important visual signifier of struggle and opposition. The repeated call to “fight” functions as a verbal signifier that mobilizes the participants and transforms individual dissatisfaction into collective determination.

The activists respond enthusiastically to Satriya’s speech. Their raised voices, attentive expressions, and synchronized reactions indicate that the message has produced shared emotional and political awareness. The interaction between Satriya and the participants demonstrates that resistance is not carried out individually. It develops through a common understanding of injustice and a shared desire for change. The use of a long shot allows the audience to see the relationship between the speaker and the group, strengthening the impression of collective energy. Satriya is positioned as an orator, but the participants are not represented as passive listeners because they actively repeat and support his call.

The signified meanings in this scene include courage, freedom of expression, resistance to oppression, political participation, and responsibility for social change. The loud voice and raised fist indicate that silence is no longer acceptable when society experiences injustice. The collective response signifies the emergence of solidarity and public awareness. Nationalism is represented as the courage to criticize authorities and defend the rights of citizens. The film consequently connects love for the nation with efforts to improve the nation rather than unquestioning obedience to political power.The three scenes form an interconnected pattern of meaning. The first emphasizes courage and concern for human life, the second highlights solidarity and collective organization, and the third presents resistance and political participation. These meanings develop progressively from individual moral conviction to group coordination and public action. Satriya’s defense of his colleagues establishes the ethical foundation of the struggle. The emergency meeting transforms that concern into organized solidarity, while the political speech turns solidarity into collective resistance. Through this progression, the film constructs nationalism as an active and socially grounded practice.

Overall, the findings show that Aum! represents nationalism through courage in defending truth and freedom of expression, solidarity and unity among activists facing political pressure, and resistance to injustice as concern for the nation’s future. Firm dialogue, serious expressions, direct gazes, raised fists, collective positioning, and contrasting camera shots operate as signifiers that generate these meanings. The film broadens the meaning of nationalism by moving beyond ceremonial symbols and presenting it as moral and social responsibility. Nationalism is ultimately shown through cooperation, sacrifice, protection of human dignity, participation in democratic struggle, and commitment to creating a more just society.

DISCUSSION
The findings show that nationalism in Aum! is represented through courage, solidarity, unity, and resistance to injustice. The film does not mainly use national symbols such as flags, national songs, or official ceremonies. Instead, nationalism is shown through the attitudes and actions of the characters when they defend others, work together, and oppose political pressure. This indicates that nationalism is not only a feeling of love for the country but also a responsibility to protect society and fight for justice.

The first form of nationalism is moral courage. This value appears when Satriya refuses to save himself by sacrificing his fellow activists. His firm voice, serious facial expression, direct gaze, and tense body movement function as signs of determination. Through Ferdinand de Saussure’s semiotic theory, these visible and audible elements become signifiers, while courage, responsibility, and sacrifice become the signified meanings (Chandler, 2022). Satriya’s action shows that every human life has equal value. Therefore, nationalism in this scene is connected to humanity and concern for others.

The use of a close-up shot also strengthens the meaning of the scene. The camera focuses on Satriya’s face so that the audience can clearly see his emotions. This technique makes the tension and determination of the character more visible. Berger (2019) explains that camera framing, facial expressions, and visual composition can produce particular meanings. In this scene, the close-up helps represent Satriya as a person who is willing to face danger to protect his friends.The second form of nationalism is solidarity and unity. This value appears when Satriya and the other activists gather to discuss the threat of arrest. Their serious expressions, attentive gazes, and position around the table show cooperation and collective responsibility. The table becomes a sign of discussion and agreement, while their physical closeness represents unity. The activists do not act individually. They share information, plan their movement, and try to protect one another.

The long-shot technique supports this representation because it places all the activists in one frame. Unlike the close-up, which emphasizes individual emotion, the long shot shows the relationship among group members. This visual arrangement creates the meaning that their struggle belongs to the whole group. Hall (1997) states that representation produces meaning through language, images, and cultural signs. In Aum!, the placement of the activists in one frame represents a shared political purpose and a strong sense of solidarity.

Communication also becomes an important part of their unity. The activists exchange information, give warnings, and discuss the next steps. Their solidarity is built through communication and trust. Lister et al. (2008) explain that representation is produced through visual, verbal, and social practices. Therefore, the meeting scene represents nationalism as cooperation that is continuously maintained through communication.

The third form of nationalism is resistance to injustice. This value is shown when Satriya gives a speech in front of the activists. His loud voice, firm posture, raised fist, and repeated call to fight become signs of courage and political resistance. The activists’ enthusiastic response shows that they share the same awareness and determination. The raised fist is not only a physical movement but also a symbol of unity and opposition to oppression.This scene shows that freedom of expression is part of nationalism. The activists criticize political injustice because they care about the future of the country. Their criticism does not mean that they reject the nation. Instead, they want the nation to become more democratic and fair. In this context, resistance is presented as a form of responsibility toward society.

The findings are similar to previous studies on nationalism in Indonesian films. Ilham et al. (2021) found that nationalism in Sultan Agung: Tahta, Perjuangan, dan Cinta was shown through resistance and protection of the people. Perdana (2022) found nationalism in Susi Susanti: Love All through achievement, patriotic symbols, and unity. Yuwita (2018) also found that Rudy Habibie represented nationalism through dedication to national development. However, Aum! presents nationalism differently because it focuses on student activism, freedom of expression, and resistance to political pressure.

Overall, the three findings are closely related. Courage encourages the characters to defend truth, solidarity strengthens their struggle, and resistance becomes their action against injustice. These values show that nationalism in Aum! is active rather than symbolic. It is expressed through protecting others, working together, speaking against injustice, and fighting for social change. The film therefore represents nationalism as a commitment to humanity, democracy, unity, and justice

CONCLUSION 
This study concludes that the film Aum! represents nationalism through courage, solidarity, unity, responsibility, sacrifice, and resistance to injustice. These values are not mainly shown through formal national symbols such as flags, national songs, or official ceremonies. Instead, nationalism is presented through the attitudes, dialogue, expressions, gestures, and collective actions of the characters during the political tension preceding the 1998 Reform movement.

The first form of nationalism is shown through Satriya’s courage in defending his fellow activists and refusing to place his personal safety above the lives of others. The second form appears through the unity and cooperation of the activists when they exchange information, discuss threats, and plan their movement together. The third form is represented through political resistance, especially when Satriya delivers a speech encouraging the activists to oppose oppression and defend freedom of expression.

Based on Ferdinand de Saussure’s semiotic analysis, dialogue, facial expressions, raised fists, body positions, group formations, and camera techniques function as signifiers that produce meanings of courage, solidarity, collective responsibility, and struggle for justice. The use of close-up shots emphasizes personal emotion and moral determination, while long shots highlight unity and collective action. Overall, Aum! presents nationalism as an active commitment to protect human dignity, defend truth, maintain unity, and participate in social change. Nationalism is therefore not limited to symbolic expressions of love for the country but is also reflected in concrete actions that support democracy, justice, and public welfare. This study also confirms that film can function as an important communication medium for presenting historical experiences and encouraging audiences, especially younger generations, to understand nationalism in a broader and more critical way. 
LIMITATION
This study has several limitations. First, the research focuses only on the film Aum! and examines three selected scenes that strongly represent nationalism. Therefore, the findings cannot be generalized to all scenes in the film or to other Indonesian films with similar historical and political themes. Other scenes may contain different meanings that were not included in this analysis.

Second, this study uses Ferdinand de Saussure’s semiotic theory, which focuses on the relationship between the signifier and the signified. This approach is useful for examining dialogue, expressions, gestures, visual settings, and camera techniques, but it does not fully explore ideological meanings, audience interpretation, or the influence of media production. The results may be different if the study uses other semiotic theories, such as those of Roland Barthes or Charles Sanders Peirce.

Third, the interpretation of signs is based on the researcher’s observation and understanding. Although the film was watched repeatedly and the scenes were analyzed systematically, qualitative interpretation remains subjective. Different researchers may produce different interpretations of the same dialogue, gesture, or visual element.

Fourth, this study does not involve interviews with the director, actors, filmmakers, or viewers. Therefore, the analysis does not explain the filmmakers’ original intentions or how audiences understand the nationalism values presented in the film. The study also does not specifically compare the film’s narrative with complete historical records of the 1998 Reform movement.

Future studies may analyze more scenes, compare Aum! with other reform-themed films, apply different semiotic approaches, or involve audience reception and interviews. These approaches may provide a broader understanding of how nationalism, political resistance, and historical memory are represented in Indonesian cinema.
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